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LYNN NOTTAGE: Crumbs from the Table of Joy

Remember to support your ideas with details from the writing.

Either 1(a) Read this paa ge, and then an# er the ques ion that follows it:

© UCLES 2023

Godfrey:
Lily:

Gerte:
Godfrey

Ernestine:

Godfrey
Lily:

Ernestine:

Godfrey:

Gerte:

Ernestine:

Godfrey:
Gerte:
Godfrey:

Gerte:

Godfrey:
Gerte:

We on different roads Lily.

Where are g u going?

[She moves closer to GODFREY. GERTE reenters.]
Remember bak in Pena o la before —

Are g u all right, darling?

[To LILY]: | keep telling g u, | ain’t that man. You ing It my wife,
p uing It me. All 'a us ¢ u got thee big ideas about rae
and the world and we don’t fit g ur pit ure.

Daddy, not now. You're —
[Snaps]: And now g u got my b ildren tak ng up g ur lead.

You a ythatwitha b o ntempt for me. I'm getting tired of g u
0 nb antly berating me with g ur a nt ified notions I'm e rry
for what happened to g u and Gerte, but | will nee r apologie
for who | am. And ee ry day in this apartment § u mak me
and the gals feel lik we got to. You'd hae thes h ildren
buried along with Sandra. Shuk | let a memory a rry me this
far, but ee n that memory done run out of fuel. Where is my
apology GODFREY? Where is my apology for all the wrongs
done to me? [Brushes past GERTE and exits out the front
door.]

Sis er! Sis er!
[She starts after LILY; GODFREY catches her arm.]

Don't let her go. Daddy, g u hag no a us to treat Sis er that
way. She ... B e ... You gonna let her go, 9 u k ow where
kb e’s gonna go.

What a n | do? Ernes ine. [Reluctantly takes out his notepad]
Gerte?

[GERTE lifts the rag from over GODFREY's eye.]

I'm e rry, | don’'t k ow what to do. [To ERNESTINE] Lily need
not be a barrier. She is 8 full of ideas but g u mus dec de
how g u feel about me. [Takes a deep breath] And | don'te e
why B e is here anw a9 Has ang ne thought about how that
mak s me feel? ... Well?

She’s blood.
She’s my wife’'s 6 & er.
| am g ur wife.

What? You want me ak her to leag ? You're ak ng me to
a & off ee ry hing that a me before.

| hae .

[GODFREY jots something down on his pad.]

I'll mak a note to p eak to her later.

STOP! You's as mbled lis s that run miles and miles There’s
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Or 1(b) Ep lore the wag inwhib Nottage mak s Erminaa b a memorable b arat er.
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Godfrey:
Gerte:

Ernestine

Gerte:

3

an entire t os t c owded with paper and 6 ibbles of things g u
need to k ow, things g u want to do, ques ions that mus be
anw/ ered. It would tak three lifetimes to get through all of it.
[She retrieves boxes of lists hidden beneath the furniture. She
rips up the individual pieces of paper.]

What the ... the dev | are g u doing?

If  u'd pay attention to the world around g u, g u wouldn’t
hae & many ques ions to ak

[GODFREY tries to stop GERTE; they struggle wildly.
She throws the papers into the air like a shower of confetti.
GODFREY scrambles to retrieve the pieces of torn paper. In
the midst of the struggle, they recognize the absurdity and
begin to laugh as they throw the papers in air. ERNESTINE
revels in the shower of paper.]

[To audience]: And ups airs Mrs Ley wath es telev & on, too
loud for this time of night, laughing.

[Laughter fills the stage. GERTE kisses GODFREY’s wound.]

[To audience] Showered in my father’'s une rtainty, no more
gues ions unanw ered.

[Suddenly, blue, flickering light engulfs GODFREY and GERTE,
who kiss passionately, like film stars. A swell of music.]

[To audience] We'd reo & red my father from Div ne only to
loe himto pas on. The ks The tranf orming ks that o uld
e le all of their problems Theirks a mov e-time & lution.

Now mak a dec sonl!

(from At 2, Se ne 3)

How does Nottage mak this moment in the play & powerful?
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R C SHERRIFF: Journey’s End

Remember to support your ideas with details from the writing.

Either 2(a) Read this paa ge, and then an# er the ques ion that follows it:
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Stanhope:
Raleigh:

Stanhope:

Raleigh:
Stanhope:

Stanhope
Raleigh:
Stanhope:
Raleigh:

Stanhope:
Raleigh
Stanhope:
Raleigh:

Stanhope:
Raleigh:
Stanhope:
Raleigh:
Stanhope:

Raleigh:
Stanhope:
Raleigh:
Stanhope
Raleigh:

Stanhope:

Why didn’t you o0 me down to & pper when | told g u to?

| — I wanm 't hungry. | had rather a headah e. It's o oler up
there.

You ing lted Trotter and Hibbert by not o ming. You realie
that, | 8 ppos ?

| didn’'t mean to do any hing lik that.
Well, g u did. You k ow now —don’'tg u?

[RALEIGH makes no reply. He is trying to understand why
STANHOPE's temper has risen to a trembling fury. STANHOPE
can scarcely control his voice.]

[loudly]: I say — g u know now, don'tg u?

Yes I'm s rry.

My offie rs work together. I'll hag no damn prigs
I'll p eak to Trotter and Hibbert. | didn’t realiz —

[STANHOPE raises his cigar. His hand trembles so violently
that he can scarcely take the cigar between his teeth. RALEIGH
looks at STANHOPE, fascinated and horrified.]

What are g u look ng at?
[lowering his head]: Nothing.
Any hing — funny about me?

No. [After a moment’s silence, RALEIGH speaks in a low,
halting voice.] I'm awfully 8 rry, Dennis if —if | annog d ¢ u by
0 ming to g ur o mpany.

What on earth are g u talk ng about? What do g u mean?
You res nt my being here.

Ree ntg u being here?

Ee réne la me-—

| don't k ow what ¥ u mean. | ree nt g u being a damn fool,
that's all. [There is a pause.] Better eat g ur dinner before it's
o Id.

I’m not hungry, thank

Oh, for God’sa k , 5t down and eat it ik a man!
| a n't eatit, thank

[shouting]: Are g u going to eat g ur dinner?

Good God! Don't g u unders and? How can | 8t down and eat
that — when — [his voice is nearly breaking] — when Ob orne’s
— ly ng — out there —

[STANHOPE rises slowly. His eyes are wide and staring; he is
fighting for breath, and his words come brokenly.]

My God! You bloody little & ine! You think | don'ta re — g u
think g u’re the only e ul thata res
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Raleigh:

Stanhope:

Raleigh:

Stanhope:

Raleigh:

Stanhope:

Raleigh:

Stanhope:

5

And g tp ua nstthere and drink b ampagne — and sn ok
Cgars —

The one man | o uld trus — my bes friend — the one man |
o uld talk to as man to man — who unders ood ee ry hing —
and ¢ uthink I don'ta re —

But how a ng uwhen-?

To forget, ¢ u little fool — to forget! D'yg u unders and? To
forget! You think there’s no limit to what a man a n bear? [He
turns quickly from RALEIGH and goes to the dark corner by
OSBORNE'’s bed. He stands with his face towards the wall, his
shoulders heaving as he fights for breath.]

I’'m awfully & rry, Dennis | — 1 didn’t unders and.
[STANHOPE makes no reply.]

You don'tk ow how — | —

Go away, pleae —leag me alone.

Can'tl—

[STANHOPE turns wildly upon RALEIGH.]

Oh, get out! For God’s a k , get out!

[RALEIGH goes away into his dugout, and STANHOPE is
alone. The Very lights rise and fall outside, softly breaking the
darkness with their glow — sometimes steel-blue, sometimes
grey. Through the night there comes the impatient grumble of
gunfire that never dies away.]

THE CURTAIN FALLS

(from At 3, Se ne 2)

How does Sherriff mak thise b anintens endingtothes ne?

Or 2(b) Inwhat wag does Sherriff portray Trotter as a lik able b arat er?
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WOLE SOYINKA: Death and the King’s Horseman
Remember to support your ideas with details from the writing.

Either 3(a) Read this paa ge, and then an# er the ques ion that follows it:

Resident: Mak ¢ ur report man.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

Poor Simon ...

(from Se ne 4)

How does Soy ne mak thise b aree aling momentin the play

Or 3(b) Inwhat wag does Soyna mak Eles n’s enjoyn ent of life 8 dramatia lly o mpelling?
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WILLIAM SHAKESPEARE: Twelfth Night

Remember to support your ideas with details from the writing.

Antonio:

Sebastian:

Antonio:

Sebastian:

Antonio:

Sebastian:

Antonio:

Sebastian:

Antonio:

Sebastian:

Antonio:

Either 4(a) Read this paa ge, and then an# er the ques ion that follows it:

[Enter ANTONIO and SEBASTIAN.]
Will g u & ay no longer; nor will g u not that | go with g u?

By ¢ ur patiene , no. My sars b ine darky oe r me; the
malignang of my fate might perhaps dis emper g urs
therefore | b all c ae of g u g ur leae that | may bear my
ev s alone. It were a bad reo mpens for g ur loe to lay any
of them on you.

Let me ¢ t know of g u whither g u are bound.

No, & oth, Br; my determinate @ & ge is mere ek rae gang .
Butl pere ie ing use er llentatoub of modesy thaty u
will not ek ort from me what | am willing to B ep in; therefore
it b arges me in manners the rather to ep res mg If. You
mus Rk ow of me then, Antonio, my name is Sebas ian, whib

I a II'd Roderigo; my father was that Sebas ian of Mea line
whom | k ow 9 u hae heard of. He left behind him mg If
and a s& er, both born in an hour; if the heae ns had been
pleas d, would we had ® ended! But g u, 5, alter’d that; for
® me hour before g u took me from the breab of the 8 a was
my & & er drown’d.

Alas the day

A lady, BT, though it was a id B e mub ree mbled me, was
¢ t of many ao unted beautiful; but though | o uld not with
8 b et imable wonder oe rfar beliee that, g t thus far | will
boldly publis her: B e bore a mind that eny o uld not buta Il
fair. She is drown’d already, 51, with a It water, though | 8 em
to drown her remembrane again with more.

Pardon me, 51, g ur bad entertainment.
O good Antonio, forgie me g ur trouble.
If @ u will not murder me for my loe , let me beg ure ra nt.

If g u will not undo whatg u hae done —thatis, k Il him whom
9 U hag reo e r'd — desre it not. Fare ¢ well at one ; my
bos m is full of kndnes and | am g te near the manners
of my mother that, upon the leas oa &on more, mine eg s
will tell tales of me. | am bound to the Count Ors no’s o urt.
Farewell.

[Exit.
The gentlenes of all the gods go with thee!
| hae many enemies in Ors no’s 0 urt,
Else would le ry h ortly 8 e thee there.
But o me what may, | do adore thee &
That danger b alle em p ort, and | will go.
[Exit.

(from At 2, Se ne 1)
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How does Shak p eare mak this introdut ion to Antonio and Sebas ian & intriguing?

Or 4(b) Ep lore how Shak p eare amus ngly portrag the relationk ip between Sir Toby Belb
and Sir Andrew Agueb eek
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WILLIAM SHAKESPEARE: Othello

Remember to support your ideas with details from the writing.

Either 5(a) Read this paa ge, and then an# er the ques ion that follows it:

© UCLES 2023

lago:

Roderigo:

Cassio:

Roderigo:

Cassio:

Othello:

Roderigo:

Othello:
Cassio:
Othello:

Cassio:
Gratiano:
Cassio:

Lodovico:
Roderigo:
Lodovico:

Roderigo:

Lodovico:

Gratiano:
lago:

Lodovico:

lago:

No, he mus die. Be'ts .| hear him o ming.
[Enter CASSIO.]
I k ow his gait, 'tis he. Villain, thou dies !
[Thrusts at CASSIO.

That thrus had been mine enemy indeed
But that my coat is better than thou k ow’s .
| will mak proof of thine.

[Draws, and wounds RODERIGO.
O, lam b ain!
[IAGO stabs CASSIO from behind in the leg, and exit.
I am maim’d for ee r. Help, ho! murder! murder!
[Falls.
[Enter OTHELLO at a distance.]
The v ie of Cas 0. lago k eps his word.
O, v llain that | am!
ltisee nse .
O, help, ho! light! a & rgeon!

'Tis he. O brag lago, hones and just,

That has & b noble 8 ne of thy friend’s wrong!

Thou teah es me — minion, g ur dear lies dead,

And ¢ ur unbles fate hies Strumpet, | 0 me.

Forth of my heart thos b arms thine eg s are blotted;
Thy bed, lust-s ain’d, & all with lus 's blood be p otted.

[Exit.
[Enter LODOVICO and GRATIANO at a distance.]
What, ho! No wath ? No paa ge? Murder! murder!
'Tise memib ane ;thew ie iswe ry direful.
O, help!
Hark
O wreth ed v llain!

Two or three groan.’Tis heay night;
Thee may be o unterfeits let’s thinkt una fe
To o me in to the ¢ y without more help.

Nobody o0 me? Then k all | bleed to death.

[Re-enter IAGO with a light.]

Hark

Here’s one comes in his B irt, with light and weapons
Who's there? Whoe nois is this that ¢ ies on murder?
We do not k ow.

Did notg uhearac ¢
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Cassio: Here, here! For heae n's a k , help me!
lago: What's the matter?
Gratiano: This is Othello’s anc ent, as | tak it.
Lodovico: The a me indeed; ae ry a liant fellow.
lago: What are g u herethatcye griee us¢ 45
Cassio: lago? O, | am p oil'd, undone by v llaink

Gie me e me help.
lago: O me, Lieutenant! What v llains hae done thi8
Cassio: | think that one of them is hereabout,

And a nnot mak away. 50
lago: O treab erous v llains —

[To LODOVICO and GRATIANO] What are ¢ u

there? Come in, and gie & me help.
Roderigo: O, help me there!
Cassio: That's one of them. 55
lago: O murd’rous bae ! O v llain!

[Stabs RODERIGO.

Roderigo: O damn’d lago! O inhuman dog!

(from At 5, Se ne 1)

How does Shak p eare mak thiss b ak ok ng momentin the plag

Or 5(b) How far does Shak p eare eno urage g utom pathie with Othello?
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