
T h i s d o cu m e n t  h a s 1 2  p a g e s.  A n y b l a n k p a g e s a r e  i n d i ca t e d .

[Turn over

Cambridge IGCSE™

*
5

7
8

6
1

7
2

8
2

4
*

D C  ( C E )  3 2 3 3 8 4
©  U C L E S  2 0 2 3

L ITER A TU R E IN  EN GL ISH  0 4 7 5 / 3 2

P a p e r  3  D r a m a  ( O p e n  T e xt )  F ebruary / M arc h 2 0 2 3

4 5  minut es

Y o u  m u st  a n sw e r  o n  t h e  e n cl o se d  a n sw e r  b o o kl e t .

Y o u  w i l l  n e e d :  A n sw e r  b o o kl e t  ( e n cl o se d )

Candidat es  may  t ak e t h eir s et  t ex t s  int o t h e ex am room,  but  t h es e mus t  N O T c ont ain p ers onal  
annot at ions ,  h igh l igh t ing or underl ining.

IN STR U CTIO N S
● A n sw e r  one q u e st i o n .
● F o l l o w  t h e  i n st r u ct i o n s o n  t h e  f r o n t  co ve r  o f  t h e  a n sw e r  b o o kl e t .  I f  yo u  n e e d  a d d i t i o n a l  a n sw e r  p a p e r ,  

a sk t h e  i n vi g i l a t o r  f o r  a  co n t i n u a t i o n  b o o k l e t .
● Y o u  m a y t a ke  yo u r  se t  t e xt  i n t o  t h e  e xa m  r o o m ,  b u t  t h i s m u st  not  co n t a i n  p e r so n a l  a n n o t a t i o n s,  

h i g h l i g h t i n g  o r  u n d e r l i n i n g .

IN F O R M A TIO N
● T h e  t o t a l  m a r k f o r  t h i s p a p e r  i s 2 5 .
● A l l  q u e st i o n s a r e  w o r t h  e q u a l  m a r ks.
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L Y N N  N O TTA GE:  Crumbs from the Table of Joy

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1  ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Godfrey: W e  o n  d i f f e r e n t  r o a d s,  Li l y .
Lily: W h e r e  a r e  yo u  g o i n g ?

[ She moves closer to G O D FR EY .  G ER T E reenters.]
R e m e m b e r  b a ck i n  P e n sa co l a  b e f o r e  —

Gerte: A r e  yo u  a l l  r i g h t ,  d a r l i n g ?
Godfrey [ To LI LY ] :  I  k e e p  t e l l i n g  yo u ,  I  a i n ’ t  t h a t  m a n .  Y o u  i n su l t  m y w i f e ,  

yo u  i n su l t  m e .  A l l  ’ ca u se  yo u  g o t  t h e se  b i g  i d e a s a b o u t  r a ce  
a n d  t h e  w o r l d  a n d  w e  d o n ’ t  f i t  yo u r  p i ct u r e .

Ernestine: D a d d y ,  n o t  n o w .  Y o u ’ r e  —
Godfrey [ Snaps] :  A n d  n o w  yo u  g o t  m y ch i l d r e n  t a ki n g  u p  yo u r  l e a d .
Lily: Y o u  sa y t h a t  w i t h  su ch  co n t e m p t  f o r  m e .  I ’ m  g e t t i n g  t i r e d  o f  yo u  

co n st a n t l y b e r a t i n g  m e  w i t h  yo u r  sa n ct i f i e d  n o t i o n s.  I ’ m  so r r y 
f o r  w h a t  h a p p e n e d  t o  yo u  a n d  G e r t e ,  b u t  I  w i l l  n e ve r  a p o l o g i ze  
f o r  w h o  I  a m .  A n d  e ve r y d a y i n  t h i s  a p a r t m e n t  yo u  m a ke  m e  
a n d  t h e  g a l s f e e l  l i ke  w e  g o t  t o .  Y o u ’ d  h a ve  t h e se  ch i l d r e n  
b u r i e d  a l o n g  w i t h  Sa n d r a .  Sh u cks,  I  l e t  a  m e m o r y ca r r y m e  t h i s 
f a r ,  b u t  e ve n  t h a t  m e m o r y d o n e  r u n  o u t  o f  f u e l .  W h e r e  i s m y 
a p o l o g y?  G O D FR EY ?  W h e r e  i s m y a p o l o g y f o r  a l l  t h e  w r o n g s 
d o n e  t o  m e ?  [ Brushes past G ER T E and exits out the front 
door.]

Ernestine: Si st e r !  Si st e r !
[ She starts after LI LY ; G O D FR EY  catches her arm.]
D o n ’ t  l e t  h e r  g o .  D a d d y ,  yo u  h a ve  n o  ca u se  t o  t r e a t  Si st e r  t h a t  
w a y .  Sh e  …  sh e  … Y o u  g o n n a  l e t  h e r  g o ,  yo u  kn o w  w h e r e  
sh e ’ s g o n n a  g o .

Godfrey: W h a t  ca n  I  d o ?  Er n e st i n e .  [ Reluctantly takes out his notepad]  
G e r t e ?
[ G ER T E lifts the rag from over G O D FR EY ’s eye.]

Gerte: I ’ m  so r r y ,  I  d o n ’ t  kn o w  w h a t  t o  d o .  [ To ER N EST I N E] Li l y n e e d  
n o t  b e  a  b a r r i e r .  Sh e  i s so  f u l l  o f  i d e a s,  b u t  yo u  m u st  d e ci d e  
h o w  yo u  f e e l  a b o u t  m e .  [ Takes a deep breath] A n d  I  d o n ’ t  se e  
w h y sh e  i s h e r e  a n yw a y?  H a s a n yo n e  t h o u g h t  a b o u t  h o w  t h a t  
m a ke s m e  f e e l ?  … W e l l ?

Ernestine: Sh e ’ s b l o o d .
Godfrey: Sh e ’ s m y w i f e ’ s si st e r .
Gerte: I  a m  yo u r  w i f e .
Godfrey: W h a t ?  Y o u  w a n t  m e  a sk h e r  t o  l e a ve ?  Y o u ’ r e  a ski n g  m e  t o  

ca st  o f f  e ve r yt h i n g  t h a t  ca m e  b e f o r e .
Gerte: I  h a ve .

[ G O D FR EY  jots something down on his pad. ]
Godfrey: I ’ l l  m a ke  a  n o t e  t o  sp e a k t o  h e r  l a t e r .
Gerte: ST O P !  Y o u ’ ve  a sse m b l e d  l i st s t h a t  r u n  m i l e s a n d  m i l e s.  T h e r e ’ s 
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a n  e n t i r e  cl o se t  cr o w d e d  w i t h  p a p e r  a n d  scr i b b l e s o f  t h i n g s yo u  
n e e d  t o  kn o w ,  t h i n g s yo u  w a n t  t o  d o ,  q u e st i o n s t h a t  m u st  b e  
a n sw e r e d .  I t  w o u l d  t a ke  t h r e e  l i f e t i m e s t o  g e t  t h r o u g h  a l l  o f  i t .  
[ She retrieves boxes of lists hidden beneath the furniture. She 
rips up the individual pieces of paper.]

Godfrey: W h a t  t h e  … t h e  d e vi l  a r e  yo u  d o i n g ?
Gerte: I f  yo u ’ d  p a y a t t e n t i o n  t o  t h e  w o r l d  a r o u n d  yo u ,  yo u  w o u l d n ’ t  

h a ve  so  m a n y q u e st i o n s t o  a sk.
[ G O D FR EY  tries to stop G ER T E; they struggle wildly. 
She throws the papers into the air like a shower of confetti. 
G O D FR EY  scrambles to retrieve the pieces of torn paper. In 
the midst of the struggle, they recognize the absurdity and 
begin to laugh as they throw the papers in air. ER N EST I N E
revels in the shower of paper.]

Ernestine [ To audience] :  A n d  u p st a i r s,  Mr s Le vy w a t ch e s t e l e vi si o n ,  t o o  
l o u d  f o r  t h i s t i m e  o f  n i g h t ,  l a u g h i n g .
[ Laughter fills the stage. G ER T E kisses G O D FR EY ’s wound.]

 [ To audience ] Sh o w e r e d  i n  m y f a t h e r ’ s u n ce r t a i n t y ,  n o  m o r e  
q u e st i o n s u n a n sw e r e d .
[ Suddenly, blue, flickering light engulfs G O D FR EY  and G ER T E, 
who kiss passionately, like film stars. A swell of music.]

 [ To audience] W e ’ d  r e co ve r e d  m y f a t h e r  f r o m  D i vi n e  o n l y t o  
l o se  h i m  t o  p a ssi o n .  T h e  ki ss.  T h e  t r a n sf o r m i n g  ki ss t h a t  co u l d  
so l ve  a l l  o f  t h e i r  p r o b l e m s.  T h e i r  ki ss,  a  m o vi e - t i m e  so l u t i o n .

Gerte: N o w  m a ke  a  d e ci si o n !

 ( from A ct  2,  Sce n e  3)

  H o w  d o e s N o t t a g e  m a ke  t h i s  m o m e n t  i n  t h e  p l a y so  p o w e r f u l ?

O r 1  ( b)  Exp l o r e  t h e  w a ys i n  w h i ch  N o t t a g e  m a ke s Er m i n a  su ch  a  m e m o r a b l e  ch a r a ct e r .
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R  C SH ER R IF F :  Journey’s End

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 2  ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Stanhope: W h y d i d n ’ t  y o u  co m e  d o w n  t o  su p p e r  w h e n  I  t o l d  yo u  t o ?
Raleigh: I  –  I  w a sn ’ t  h u n g r y .  I  h a d  r a t h e r  a  h e a d a ch e .  I t ’ s co o l e r  u p  

t h e r e .
Stanhope: Y o u  i n su l t e d  T r o t t e r  a n d  H i b b e r t  b y n o t  co m i n g .  Y o u  r e a l i ze  

t h a t ,  I  su p p o se ?
Raleigh: I  d i d n ’ t  m e a n  t o  d o  a n yt h i n g  l i ke  t h a t .
Stanhope: W e l l ,  yo u  d i d .  Y o u  kn o w  n o w  –  d o n ’ t  yo u ?

[ R A LEI G H  makes no reply. He is trying to understand why 
ST A N H O P E’s temper has risen to a trembling fury. ST A N H O P E
can scarcely control his voice. ]

Stanhope [ loudly] :  I  s a y  –  yo u  know n o w ,  d o n ’ t  yo u ?
Raleigh: Y e s,  I ’ m  so r r y .
Stanhope: My o f f i ce r s w o r k together. I ’ l l  h a ve  n o  d a m n  p r i g s.
Raleigh: I ’ l l  sp e a k t o  T r o t t e r  a n d  H i b b e r t .  I  d i d n ’ t  r e a l i ze  –

[ ST A N H O P E raises his cigar. His hand trembles so violently 
that he can scarcely take the cigar between his teeth. R A LEI G H
looks at ST A N H O P E, fascinated and horrified. ]

Stanhope: W h a t  a r e  yo u  l o o ki n g  a t ?
Raleigh [ lowering his head ] :  N o t h i n g .
Stanhope: A n yt h i n g  – funny a b o u t  m e ?
Raleigh: N o .  [ After a moment’s silence, R A LEI G H  speaks in a low, 

halting voice.]  I ’ m  a w f u l l y so r r y ,  D e n n i s,  i f  –  i f  I  a n n o ye d  yo u  b y 
co m i n g  t o  yo u r  co m p a n y .

Stanhope: W h a t  o n  earth a r e  yo u  t a l ki n g  a b o u t ?  W h a t  d o  yo u  m e a n ?
Raleigh: Y o u  r e se n t  m y b e i n g  h e r e .
Stanhope: R e se n t  yo u  being h e r e ?
Raleigh: Eve r  si n ce  I  ca m e  –
Stanhope: I  d o n ’ t  kn o w  w h a t  yo u  m e a n .  I  r e se n t  yo u  b e i n g  a  d a m n  f o o l ,  

t h a t ’ s a l l .  [ There is a pause.] B e t t e r  e a t  yo u r  d i n n e r  b e f o r e  i t ’ s 
co l d .

Raleigh: I ’ m  n o t  h u n g r y ,  t h a n ks.
Stanhope: O h ,  f o r  G o d ’ s sa ke ,  si t  d o w n  a n d  e a t  i t  l i ke  a  m a n !
Raleigh: I  ca n ’ t  e a t  i t ,  t h a n ks.
Stanhope [ shouting] :  A r e  yo u  g o i n g  t o  e a t  yo u r  d i n n e r ?
Raleigh: G o o d  G o d !  D o n ’ t  yo u  u n d e r st a n d ?  H o w  can I  si t  d o w n  a n d  e a t  

t h a t  –  w h e n  –  [ his voice is nearly breaking ]  – w h e n  O sb o r n e ’ s 
–  l yi n g  –  o u t  t h e r e  –
[ ST A N H O P E rises slowly. His eyes are wide and staring; he is 
fighting for breath, and his words come brokenly.]

Stanhope: My G o d !  Y o u  b l o o d y  l i t t l e  sw i n e !  Y o u  t h i n k I  d o n ’ t  ca r e  –  yo u  
t h i n k yo u ’ r e  t h e  o n l y so u l  t h a t  ca r e s!
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Raleigh: A n d  ye t  yo u  ca n  si t  t h e r e  a n d  d r i n k ch a m p a g n e  –  a n d  sm o ke  
ci g a r s –

Stanhope: T h e  o n e  m a n  I  co u l d  t r u st  –  m y b e st  f r i e n d  –  t h e  o n e  m a n  I  
co u l d  t a l k  t o  a s m a n  t o  m a n  –  w h o  u n d e r st o o d  e ve r yt h i n g  –  
a n d  yo u  t h i n k I  d o n ’ t  ca r e  –

Raleigh: B u t  h o w  ca n  yo u  w h e n  – ?
Stanhope: T o  f o r g e t ,  yo u  l i t t l e  f o o l  –  t o  f o r g e t !  D ’ yo u  u n d e r st a n d ?  T o  

f o r g e t !  Y o u  t h i n k t h e r e ’ s n o  l i m i t  t o  w h a t  a  m a n  ca n  b e a r ?  [ He 
turns quickly from R A LEI G H  and goes to the dark corner by 
O SB O R N E’s bed. He stands with his face towards the wall, his 
shoulders heaving as he fights for breath. ]

Raleigh: I ’ m  a w f u l l y so r r y ,  D e n n i s.  I  –  I  d i d n ’ t  u n d e r st a n d .
[ ST A N H O P E makes no reply.]
Y o u  d o n ’ t  kn o w  h o w  –  I  –

Stanhope: G o  a w a y ,  p l e a se  –  l e a ve  m e  a l o n e .
Raleigh: Ca n ’ t  I  –

[ ST A N H O P E turns wildly upon R A LEI G H .]
Stanhope: O h ,  g e t  o u t !  Fo r  G o d ’ s sa ke ,  g e t  o u t !

[ R A LEI G H  goes away into his dugout, and ST A N H O P E is 
alone. The Very lights rise and fall outside, softly breaking the 
darkness with their glow – sometimes steel-blue, sometimes 
grey. Through the night there comes the impatient grumble of 
gunfire that never dies away.]

T H E CUR T A I N  FA LLS

 ( from A ct  3,  Sce n e  2)

  H o w  d o e s Sh e r r i f f  m a ke  t h i s su ch  a n  i n t e n se  e n d i n g  t o  t h e  sce n e ?

O r 2  ( b)  I n  w h a t  w a ys d o e s Sh e r r i f f  p o r t r a y T r o t t e r  a s a  l i ke a b l e  ch a r a ct e r ?
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W O L E SO Y IN K A :  Death and the King’s Horseman

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 3  ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Resident: Ma ke  yo u r  r e p o r t  m a n .

Content removed due to copyright restrictions.
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P o o r  Si m o n  …

( from Sce n e  4)

H o w  d o e s So yi n ka  m a ke  t h i s  su ch  a  r e ve a l i n g  m o m e n t  i n  t h e  p l a y?

O r 3  ( b)  I n  w h a t  w a ys d o e s So yi n ka  m a ke  El e si n ’ s e n j o ym e n t  o f  l i f e  so  d r a m a t i ca l l y co m p e l l i n g ?

Content removed due to copyright restrictions.

PMT



8

0475/32/F/M/23© UCLES 2023

W IL L IA M  SH A K ESP EA R E:  Twelfth Night

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 4  ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

[ Enter A N T O N I O  and SEB A ST I A N .]
Antonio: W i l l  yo u  st a y n o  l o n g e r ;  n o r  w i l l  yo u  n o t  t h a t  I  g o  w i t h  yo u ?
Sebastian: B y yo u r  p a t i e n ce ,  n o .  My st a r s sh i n e  d a r kl y o ve r  m e ;  t h e  

m a l i g n a n cy o f  m y f a t e  m i g h t  p e r h a p s d i st e m p e r  yo u r s;  
t h e r e f o r e  I  sh a l l  cr a ve  o f  yo u  yo u r  l e a ve  t h a t  I  m a y b e a r  m y 
e vi l s a l o n e .  I t  w e r e  a  b a d  r e co m p e n se  f o r  yo u r  l o ve  t o  l a y a n y 
o f  t h e m  o n  y o u .

Antonio: Le t  m e  ye t  k n o w  o f  yo u  w h i t h e r  yo u  a r e  b o u n d .
Sebastian: N o ,  so o t h ,  si r ;  m y d e t e r m i n a t e  vo ya g e  i s m e r e  e xt r a va g a n cy .  

B u t  I  p e r ce i ve  i n  yo u  so  e xce l l e n t  a  t o u ch  o f  m o d e st y t h a t  yo u  
w i l l  n o t  e xt o r t  f r o m  m e  w h a t  I  a m  w i l l i n g  t o  ke e p  i n ;  t h e r e f o r e  
i t  ch a r g e s m e  i n  m a n n e r s t h e  r a t h e r  t o  e xp r e ss m yse l f .  Y o u  
m u st  kn o w  o f  m e  t h e n ,  A n t o n i o ,  m y n a m e  i s Se b a st i a n ,  w h i ch  
I  ca l l ’ d  R o d e r i g o ;  m y f a t h e r  w a s t h a t  Se b a st i a n  o f  Me ssa l i n e  
w h o m  I  kn o w  yo u  h a ve  h e a r d  o f .  H e  l e f t  b e h i n d  h i m  m yse l f  
a n d  a  si st e r ,  b o t h  b o r n  i n  a n  h o u r ;  i f  t h e  h e a ve n s h a d  b e e n  
p l e a s’ d ,  w o u l d  w e  h a d  so  e n d e d !  B u t  yo u ,  si r ,  a l t e r ’ d  t h a t ;  f o r  
so m e  h o u r  b e f o r e  yo u  t o o k m e  f r o m  t h e  b r e a ch  o f  t h e  se a  w a s 
m y si st e r  d r o w n ’ d .

Antonio: A l a s t h e  d a y!
Sebastian: A  l a d y ,  si r ,  t h o u g h  i t  w a s sa i d  sh e  m u ch  r e se m b l e d  m e ,  w a s 

ye t  o f  m a n y a cco u n t e d  b e a u t i f u l ;  b u t  t h o u g h  I  co u l d  n o t  w i t h  
su ch  e st i m a b l e  w o n d e r  o ve r f a r  b e l i e ve  t h a t ,  ye t  t h u s f a r  I  w i l l  
b o l d l y p u b l i sh  h e r :  sh e  b o r e  a  m i n d  t h a t  e n vy co u l d  n o t  b u t  ca l l  
f a i r .  Sh e  i s d r o w n ’ d  a l r e a d y ,  si r ,  w i t h  sa l t  w a t e r ,  t h o u g h  I  se e m  
t o  d r o w n  h e r  r e m e m b r a n ce  a g a i n  w i t h  m o r e .

Antonio: P a r d o n  m e ,  si r ,  yo u r  b a d  e n t e r t a i n m e n t .
Sebastian: O  g o o d  A n t o n i o ,  f o r g i ve  m e  yo u r  t r o u b l e .
Antonio: I f  yo u  w i l l  n o t  m u r d e r  m e  f o r  m y l o ve ,  l e t  m e  b e  yo u r  se r va n t .
Sebastian: I f  yo u  w i l l  n o t  u n d o  w h a t  yo u  h a ve  d o n e  –  t h a t  i s ,  ki l l  h i m  w h o m  

yo u  h a ve  r e co ve r ’ d  –  d e si r e  i t  n o t .  Fa r e  ye  w e l l  a t  o n ce ;  m y 
b o so m  i s f u l l  o f  ki n d n e ss,  a n d  I  a m  ye t  so  n e a r  t h e  m a n n e r s 
o f  m y m o t h e r  t h a t ,  u p o n  t h e  l e a st  o cca si o n  m o r e ,  m i n e  e ye s 
w i l l  t e l l  t a l e s o f  m e .  I  a m  b o u n d  t o  t h e  Co u n t  O r si n o ’ s co u r t .  
Fa r e w e l l .

[ Exit.
Antonio: T h e  g e n t l e n e ss o f  a l l  t h e  g o d s g o  w i t h  t h e e !

I  h a ve  m a n y  e n e m i e s i n  O r si n o ’ s co u r t ,
El se  w o u l d  I  ve r y sh o r t l y se e  t h e e  t h e r e .
B u t  co m e  w h a t  m a y ,  I  d o  a d o r e  t h e e  so
T h a t  d a n g e r  sh a l l  se e m  sp o r t ,  a n d  I  w i l l  g o .

[ Exit.

( from A ct  2,  Sce n e  1 )
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H o w  d o e s Sh a ke sp e a r e  m a ke  t h i s i n t r o d u ct i o n  t o  A n t o n i o  a n d  Se b a st i a n  so  i n t r i g u i n g ?

O r 4  ( b)  Exp l o r e  h o w  Sh a ke sp e a r e  a m u si n g l y p o r t r a ys t h e  r e l a t i o n sh i p  b e t w e e n  Si r  T o b y B e l ch  
a n d  Si r  A n d r e w  A g u e ch e e k.
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W IL L IA M  SH A K ESP EA R E:  Othello

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 5  ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Iago: N o ,  h e  m u st  d i e .  B e  ’ t  so .  I  h e a r  h i m  co m i n g .
[ Enter CA SSI O .]

Roderigo: I  kn o w  h i s g a i t ,  ’ t i s h e .  V i l l a i n ,  t h o u  d i e st !
[ Thrusts at CA SSI O .

Cassio: T h a t  t h r u st  h a d  b e e n  m i n e  e n e m y i n d e e d
B u t  t h a t  m y c o a t  i s b e t t e r  t h a n  t h o u  kn o w ’ st .
I  w i l l  m a ke  p r o o f  o f  t h i n e .  

[ Draws, and wounds R O D ER I G O .
Roderigo: O ,  I  a m  sl a i n !  

[ I A G O  stabs CA SSI O  from behind in the leg, and exit.
Cassio: I  a m  m a i m ’ d  f o r  e ve r .  H e l p ,  h o !  m u r d e r !  m u r d e r !

[ Falls.
[ Enter O T H ELLO  at a distance.]

Othello: T h e  vo i ce  o f  Ca ssi o .  I a g o  ke e p s h i s w o r d .
Roderigo: O ,  vi l l a i n  t h a t  I  a m !
Othello: I t  i s e ve n  so .
Cassio: O ,  h e l p ,  h o !  l i g h t !  a  su r g e o n !
Othello: ’ T i s h e .  O  b r a ve  I a g o ,  h o n e st  a n d  j u s t ,

T h a t  h a st  su ch  n o b l e  se n se  o f  t h y f r i e n d ’ s w r o n g !
T h o u  t e a ch e st  m e  –  m i n i o n ,  yo u r  d e a r  l i e s d e a d ,
A n d  yo u r  u n b l e st  f a t e  h i e s.  St r u m p e t ,  I  co m e .
Fo r t h  o f  m y h e a r t  t h o se  ch a r m s,  t h i n e  e ye s,  a r e  b l o t t e d ;
T h y b e d ,  l u s t - st a i n ’ d ,  sh a l l  w i t h  l u st ’ s b l o o d  b e  sp o t t e d .

[ Exit.
[ Enter LO D O V I CO  and G R A T I A N O  at a distance.]

Cassio: W h a t ,  h o !  N o  w a t ch ?  N o  p a ssa g e ?  Mu r d e r !  m u r d e r !
Gratiano: ’ T i s so m e  m i sch a n ce ;  t h e  vo i ce  i s ve r y d i r e f u l .
Cassio: O ,  h e l p !
Lodovico: H a r k!
Roderigo: O  w r e t ch e d  vi l l a i n !
Lodovico: T w o  o r  t h r e e  g r o a n . ’ T i s h e a vy n i g h t ;

T h e se  m a y b e  co u n t e r f e i t s;  l e t ’ s t h i n k’ t  u n sa f e
T o  co m e  i n  t o  t h e  cr y w i t h o u t  m o r e  h e l p .

Roderigo: N o b o d y co m e ?  T h e n  sh a l l  I  b l e e d  t o  d e a t h .
[ Re-enter I A G O  with a light.]

Lodovico: H a r k!
Gratiano: H e r e ’ s o n e  c o m e s i n  h i s sh i r t ,  w i t h  l i g h t  a n d  w e a p o n s.
Iago: W h o ’ s t h e r e ?  W h o se  n o i se  i s t h i s t h a t  cr i e s o n  m u r d e r ?
Lodovico: W e  d o  n o t  kn o w .
Iago: D i d  n o t  yo u  h e a r  a  cr y?
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Cassio: H e r e ,  h e r e !  Fo r  h e a ve n ’ s sa ke ,  h e l p  m e !
Iago: W h a t ’ s t h e  m a t t e r ?
Gratiano: T h i s i s O t h e l l o ’ s a n ci e n t ,  a s I  t a ke  i t .
Lodovico: T h e  sa m e  i n d e e d ;  a  ve r y va l i a n t  f e l l o w .
Iago: W h a t  a r e  yo u  h e r e  t h a t  cr y so  g r i e vo u sl y?
Cassio: I a g o ?  O ,  I  a m  sp o i l ’ d ,  u n d o n e  b y vi l l a i n s!

G i ve  m e  so m e  h e l p .
Iago: O  m e ,  Li e u t e n a n t !  W h a t  vi l l a i n s h a ve  d o n e  t h i s?
Cassio: I  t h i n k t h a t  o n e  o f  t h e m  i s h e r e a b o u t ,

A n d  ca n n o t  m a ke  a w a y .
Iago: O  t r e a ch e r o u s vi l l a i n s!  –

[ To LO D O V I CO  and G R A T I A N O ] W h a t  a r e  yo u  
t h e r e ?  Co m e  i n ,  a n d  g i ve  so m e  h e l p .

Roderigo: O ,  h e l p  m e  t h e r e !
Cassio: T h a t ’ s o n e  o f  t h e m .
Iago: O  m u r d ’ r o u s sl a ve !  O  vi l l a i n !

[ Stabs R O D ER I G O .
Roderigo: O  d a m n ’ d  l a g o !  O  i n h u m a n  d o g !

( from A ct  5,  Sce n e  1 )

H o w  d o e s Sh a ke sp e a r e  m a ke  t h i s su ch  a  sh o cki n g  m o m e n t  i n  t h e  p l a y?

O r 5  ( b)  H o w  f a r  d o e s Sh a ke sp e a r e  e n co u r a g e  yo u  t o  sym p a t h i se  w i t h  O t h e l l o ?
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P e r m i ssi o n  t o  r e p r o d u ce  i t e m s w h e r e  t h i r d - p a r t y o w n e d  m a t e r i a l  p r o t e ct e d  b y co p yr i g h t  i s i n cl u d e d  h a s b e e n  so u g h t  a n d  cl e a r e d  w h e r e  p o ssi b l e .  Eve r y 
r e a so n a b l e  e f f o r t  h a s  b e e n  m a d e  b y t h e  p u b l i sh e r  ( UCLES)  t o  t r a ce  co p yr i g h t  h o l d e r s,  b u t  i f  a n y i t e m s r e q u i r i n g  cl e a r a n ce  h a ve  u n w i t t i n g l y b e e n  i n cl u d e d ,  t h e  
p u b l i sh e r  w i l l  b e  p l e a se d  t o  m a ke  a m e n d s a t  t h e  e a r l i e st  p o ssi b l e  o p p o r t u n i t y .

T o  a vo i d  t h e  i ssu e  o f  d i scl o su r e  o f  a n sw e r - r e l a t e d  i n f o r m a t i o n  t o  ca n d i d a t e s,  a l l  co p yr i g h t  a ckn o w l e d g e m e n t s a r e  r e p r o d u ce d  o n l i n e  i n  t h e  Ca m b r i d g e  
A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  Co p yr i g h t  A ckn o w l e d g e m e n t s B o o kl e t .  T h i s i s p r o d u ce d  f o r  e a ch  se r i e s o f  e xa m i n a t i o n s a n d  i s f r e e l y a va i l a b l e  t o  d o w n l o a d  
a t  w w w . ca m b r i d g e i n t e r n a t i o n a l . o r g  a f t e r  t h e  l i ve  e xa m i n a t i o n  se r i e s.

Ca m b r i d g e  A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  i s p a r t  o f  Ca m b r i d g e  A sse ssm e n t .  Ca m b r i d g e  A sse ssm e n t  i s t h e  b r a n d  n a m e  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e  
Lo ca l  Exa m i n a t i o n s Syn d i ca t e  ( UCLES) ,  w h i ch  i s a  d e p a r t m e n t  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e .
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